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THE ELECTION OF ORGANIST AT 
WORCESTER. 


Tux election of a Cathedral Organist 
ought to be a matter of interest to our rea- 
ders. True it is, that from the tasteless 
administration of musical affairs in the 
Church, but little attention can be anti- 
cipated for such a subject at the present 
busy season, if, indeed, at any season, 
from the bulk of the musical profes- 
sion; still, we affirm, that such an elec- 
tion ought to be one of interest; with 
ourselves, it is so, most assuredly, and neg- 
lectful of our duty should we be if we 
failed to bring into the light of public 
notice whatever the Dean and Chapter 
may do on the present occasion. A more 
amiable, loveable being than the late Or- 
ganist of Worcester Cathedral never ex- 
isted. His zeal in the cause of art was 
much greater than appearances indicated; 
incessantly occupied with pupils he did 
but little to distinguish himself in his pro- 
fession, nor can we say that his organ 
performances were by any means remark- 
able ; how far the conduct of the choir 
depended on his guidance we cannot say 
(we rather think that the Dean and Chapter 
are the responsible parties in this respect) 
but certain it is, that throughout England 
there was not, is not, a worse performance 
of the Cathedral Service than at Worces- 
ter. Those who know much of the subject 
will understand the extent of our censure, 
for on all sides must we turn, and say to 





the Cathedral Clergy—shame on ye, shame 
on ye, gentlemen, your music would hardly 
be tolerated in the tap-room of an ale- 
house! Come and take up your residence 
in one of our theatres or concert rooms, 
and learn what we think of that display of 
musical art which you dare to offer up 
daily in the service of the Most High!! 

Time was when Cathedral Organists were 
essentially musicians in the largest mean- 
ing of the term. All the best musica! 
compositions in the Cathedral School pro- 
ceeded from this source: mere organ play- 
ing was but one amongst many qualifica- 
tions—the leading musicians of Cathedrals 
have been good composers, good performers, 
good singers, and good ritualists, by which 
latter term we understand a thorough ac- 
quaintance with the form and custom of the 
Church as regards rubrical directions for the 
use ofmusic. But at the present day, still 
higher knowledge is, we maintain, essential ; 
the Cathedral Organist should be well in- 
formed in every species of music whatever ; 
the glorious effects of the modern orchestra 
should be as familiar to him as to the con- 
ductors of our concerts. He should be in 
all respects a perfectly educated musician. 

What scope such a person might find at 
Worcester we cannot say. Worcester is a 
declining town; on every house, nearly, we 
observe “ This house to let,” and on every 
face, “ This man to let.” 

The service at the Cathedral has been 
most disgracefully performed for years past. 
Whether the Dean and Chapter, or we 
should perhaps rather say Toe Dzan 
(for he is the acting authority of Woreester) 
may be inclined to turn over a new leaf 
on this occasion, and lay a foundation 





for any substantial reform, remains to be 
seen. Scripture tells us, not to put new wine 
into old bottles, and if all we hear be true, 
it is in accordance with such a precept, and 
under the belief that their music is past 
mending, that the Dean and Chapter mean 
to act on the present occasion, since some 
local interest is to be consulted, and a per- 
son on the spot “ unknown to fame,” is to 
be the successor of Mr. Clarke. The 
choir, it appears, patronise this individual, 
and promise to make silken purses of 
themselves, if their recommendation is at- 
tended to. We hate to see mediocrity suc- 
eessful, even when talent has not been op- 
posed, but where the former is triumphant 
over the latter, the result is painful indeed. 
The tool is henceforward infallible — the 
clever man thinks all men fools, or worse, 
and by treating them as such, and despising 
conventional forms, eventually does himself 
some immediate injury. 

One thing is certain—the elective body 
cannot make a wrong appointment without 
hurting themselves. Sincerely do we de- 
clare our hope that they will act justly, 
and patronise the most eligible candidate. 
Not only at Worcester must the eleciion 
be regarded with interest by musicians— 
but London is concerned, deeply concerned, 
if we mistake not. The Dean of Wor- 
cester, it is said, is Bishop of London 
elect. London goes to Canterbury, and 
his Lordship when Bishop of London, 
becomes Dean of our Royal Chapels. 
These cities, until late years, have been 
the nurseries of British Musical Art. 
Deeply must we regret that our beloved 
Sovereign should have been so little satis- 
fied with what she has heard at St. Jaines’ 
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as to desert that time honoured edifice. 
With whom rests the blame? Surely with 
its Dean. The Bishop of Rochester has not 
obtained his preferment on the score of “a 
little Greek”—he is in every way a most 
To him do we look 
for such an exercise of his prerogative at 


distinguished person. 


Worcester, as may uphold and improve 
the Choral Service of his Cathedral, and 
promote the welfare of our beloved art. 
Trumpery appeals from this petty locality 
must not influence a Bishop. Such a 
one must above all things remember in 
whose honour Cathedrals exist. The 
matter is too sacred to be treated with 
levity or profaneness. 


Q. 





MESSRS. MACFARREN AND DAVISON’S 
CONCERTS OF CHAMBER MUSIC. 
(From the Morning Herald.) 


Tre third and last of these classical and agreeable 
meetings took place on Friday night at the Prin- 
cess's Concert Room; and, as upon the former 
occasions, every seat was occnpied—the presence 
of the most eminent musicians and dilettanti giving 
a character and importance to the audience not 
often observable apart from the. Philharmonic. 
Some deviations from the original scheme were 
inevitable, in consequence of the indisposition of 
Mr. W. H. Holmes; and in lieu of that gentle- 
man's performances the little Jouchim consented 
to play a fugue of Sebastian Bach, and Miss Rain- 
forth and Miss Dolby to sing an additional duet. 
The concert opened with Mendelssohn’s famous 
trio in D minor, which was rendered by the com- 
poser himself, Joachim, and Hausmann, with a 
spirit, freshness, and brilliancy perfectly —- 
proachable by any other set of artists. The 
andante and the scherzo were encored. Mendels- 
sohn’s quartet in D, op. 44, given Jater in the 
evening by Joachim, Goffrie, Hill, and Lucas, also 
went capitally, and was much applauded. The 
adagio and fugue in G minor, which Joachim 
volunteered, were delivered to perfection, and met 
with a unanimous encore. The more frequently 
this gifted lad plays the more extraordinary does 
he appear. Boy as he is, it does not seem that he 
has more to learn. He has all the energy, feeling, 
and judgment of the matured musician, and cer- 
tainly he does not lack those acquirements of hand 
which have hitherto been supposed attainable only 
by years of persevering practice. The y'gorous 
fugue of old Bach he gave with the most complete 
readiness and precision; never faltering for an 
instant, or clouding the development of the subject 
in its interlacements by confused or insufficient 
workmanship. As a mere manual performunce it 
was remarkable; but there was a fine intelligence 
pervading every bar in the highest degree gratifying, 
the more so us it was quite unlooked for. 

The vocal pieces, consisting principally of com- 
positions by Mr. G. A. Macfarren and Mr. J. W. 
Davison, were executed by Miss Rainforth, Miss 
Dolby, and Miss Marshali. The Arabian Night 
songs of Mr. Macfarren, were charmingly given by 
the two latter ladies, who exhibited therein a depth 
of feeling highly creditable to them. But these 
effusions—and exquisite gushes they are of the 
misery and despondency of love — could not 





possibly be sung by any one possessing 4 grain of 








poetical susceptibility without some show of 
emotion. There is nothing superior to them in 
the whole range of German song writing ; and we 
believe Mendelssohn himself would not have 
treated the burning words which the music illus- 
trates with more intensity, pathos, and elegance. 
A duet of Macfarren, “Two merry Gipsies,” was 
so prettily and characteristically warbled by Miss 
Rainforth and Miss Dolby, as to occasion a loud 
call for repetition; and other pieces by the same 
writer were rewarded with nearly equal demon- 
strations of pleasure. There was a pair of songs 
from the pen of Mr. J. W. Davison which merit 
high encomiums. One, “ False friend, wilt thou 
smile or weep,” is a version of some exquisite 
words by Shelley, the sentiment of which the com- 
poser has keenly felt, and has described it musi- 
cally with great passion and sensibility. Miss 
Dolby sang this masterly illustration of a broken 
spirit with affecting tenderness, and produced the 
strongest sensation. The second song, entitled 
** Swifter far than Suminer’s flight,”’ is also from 
Shelley ; and is impregnated with the same poetical 
feeling. This was also in the hands of Miss 
Dolby, who gave it, as she gave it at a former con- 
cert belonging to the series, with great pathos and 
effect. She was loudly and most deservedly 
encored. The remainder of the vocalities were 
generally of this exalted character; and wearing 
such marks as they do of genius and excellence, 
were surely entitled to the preference the bénéfi- 
ciaires gave them as vehicles for their singers. It 
is an ill-natured objection to say that Messrs. 
Macfarren and Davison were presumptuous in 
performing so many of their own compositions, to 
the exclusion of better, or rather, of more popular 
works, They are, on the contrary, to be ap- 

lauded ; not only for the courage they manifested 
in hazarding an arrangement beset with pecuniary 
peril—thanks to vulgar and ignorant prejudices— 
but for showing that they hada confidence in their 
own powers, which the result proved was neither 
unwarranted nor immodest. It may be asserted, 
without the slightest chance of rational contradic- 
tion, that the three chamber concerts given by 
these gentlemen have contained works of the 
highest interest, exhibiting genius and talent 
honourable in no small degree to the musical mind 
of England, and which, lacking such an oppor- 
tunity, might never have had effective disclosure. 
That these re-unions have been properly en- 
couraged is also a matter of notoriety and congra- 
tulation. Few of the concerts that in the course 
of a long experience we have attended, have shown 
such an assemblage of intellectual auditors, musi- 
cal people of the most distinguished standing have 
invariably been present—faces unknown and unex- 
pected in the ordinary concert room; and such 
recognisances are guarantees of character not to 
be slighted and contemned. We take Messrs. 
Macfarren and Davison’s chamber meetings to be 
among the most important musical events of the 
season; and we trust that, in number, they will 
be doubled when the time comes round for their 
recurrence, 

[To the above kindly remarks, we have but little 
toadd. That we consent with our cotemporary 
in his estimation of Mendelssohn and little Joachim, 
we need hardly say. T'o what is said of the vocal 
music, we must, however, add our eulogy of Miss 
Rainforth’s exqnisite interpretation of one of the 
most charming songs from Macfarren’s pen—the 
Spinnelied of Goethe—which the composer has 
set to a melody in B flat minor, of tristful quaint- 
ness—a melody which follows with true sentiment 
the varied passion of the poetry, and in all respects 
worthy to be its companion. Miss Rainforth ex- 
hibited the utmost feeling, and the most entire 
appreciation of the united thought of poet an} 
musician—in fact she sang the Spinnelied, as we.| 
as it could be sung— as beautifully as the composer 
could possibly have dreamed it, We must &.so 
mention an expressive canzonet by W, Cecil Mac- 





farren, which was very agreeably sung by Miss 
Marshall, and won considerable applause, both for 
vocalist and composer. We conclude by annexing 
the programme, which owing to the indisposition 
of the distinguished pianist, Mr. W. H. Holmes, 
who was to have performed the Sonata in E flat 
of Macfarren, and a Romane, and Tarantella, by 
J. W. Davison, displayed some difference from 
that announced in our advertisement. 
PROGRAMME, 

Part L—Trio in D minor, op. 49, Pianoforte, 
Violin, and Violoncello, Dr. Felix Mendelssoho 
Bartholdy, Herr Joseph Joachim, and Mr. Haus- 
mann; Mendelssohn Bartholdy. Series of Songs 
from the story of  Alee the son of Bekkar, and 
Shems en-Nahar,’’ in Lane’s New Version of the 
Arabian Nights’ Entertainments—Miss Marshall 
and Miss Dolby ; G. A. Macfarren. Duet, “ The 
Fairy Sisters,” Miss Rainforth and Miss Dolby; 
G. A. Maclarren. Beatrice’s Song (Vocal Illus- 
trations of Shelley) Miss Dolby; J. W. Davison. 
Duet, ‘‘ T'wo merry Gipsies,” Miss Rainforth and 
Miss Dolby; G. A. Maclarren. Canzonet, “ Fare- 
well !’’? MS, (first time of performance), Miss Mar- 
shall, accompanied by the Composer; Walter C. 
Macfarren. The Asturian Peasants’ Holiday Song, 
(first time of performance), Miss Rainforth, Mire 
Marshall and Miss Dolby; G. A. Macfarren.— 
Part IIl.—Lament, (by desire) “ Swifter far than 
Summer’s flight,” (Vocal Hlustrations of Shelley) 
Miss Dolby; J. W. Davison. Adagio and Fugue 
in G minor, Violin, Herr Joseph Joachim (without 
accompaniments) J. Sebastian Bach. Spinnetied, 
from Goethe's “ Faust,” MS., (first time of per- 
formance) Miss Rainforth; G. A. Macfarren. 
Fruehlingslied, Spring Song, MS. (from Mr. Mac- 
farren’s Album) Miss Dolby; Mendelssohn Bar. 
tholdy, Quartet in D, op. 44, Two Violins, Tenor 
and Violoncello, Herr Joseph Joachim, Mr. Goi- 
frie, Mr. Hil!, and Mr. Hausmann; Mendelssohn 
Bartholdy.—The Vocal Music accompanied by 
Mr. J. W. Davison. 

[One of the most perfect bits of unaffected and 
elegant singing during the evening, was certainly 
Miss Dolby’s rendering of Mendelssohn’s little 
“Spring Song,” from Mr. Macfarren’s Album, 
which gained an instantaneous and deserved 
encore.] 


SIXTH PHILHARMONIC CONCERT. 
Neary a thousand persons attended this 
Concert, on Monday evening, which was 
honoured by the presence of Her Majesty, 
Prince Albert, and the King of Saxony. 
The Programme was as follows :— 





Parr I, 
Sinfonia in C-Minor, No. 5........ Beethoven. 
Aria, ‘*O cara immagine,” Signor 
Salvi, (Il Flauto Magico)..... .»» Mozart. 


Concertante for four Violins, Signor 
Camillo Sivori, Mr. Blagrove, Mr. 


Willy, and Mr. Sainton.......... Maurer, 
Aria, ‘Col sorriso,’”?> Madame Cas- 
tellan (1) Pirata)........ eooe:+ Bellini. 
Overture, The Naiades............ W.S. Benaett. 
Part Il. 
Overture, ...... r} 
Scherzo ....... ° 


Song, with Cho- 
rus, « You 
spotted snakes, 
Miss Rainforth > 
and Miss A. 
Williams. ..... 

Notturno, March, 
and Finvle ; 
Chorua....... 


A Midsummer? Mendelssohn 
Nighi’s Dream} Bartholdy. 
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Overture, Pierabras.........2+-- Schubert. 
Leader, Mr. T. Cooke. 
Coductor, Dr. F. Mendelssohn Bartholdy. 

The symphony was magnificently per- 
formed. The value of Dr. Mendelssohn, as 
a conductor, is manifesting itself more and 
more at each succeeding concert. Salvi 
deserves praise for selecting the aria of 
Mozart, which he sang with beautiful ex- 
pression. The concertante was brilliantly 
played; but as music it is meagre stuff. 
There was some trouble about this concer- 
tante, which was originally advertised to be 
played by Ernst, Sivori, Blagrove, and 
Joachim. Prince Albert, it was said, de- 
sired to hear it interpreted by those artists. 
When Ernst was applied to he declined 
becoming one of the party. His reason we 
do not pretend to call in question—but if, 
as we imagine, he objected to become one 
in a raree-show for the gratification of 
Prince Albert and the Philharmonic sub- 
scribers, we applaud his independence and 
respect his refusal. However, it appears 
that Dr. Mendelssohn was persuaded to use 
his influence with Ernst, and that Ernst, to 
oblige Dr. Mendelssohn, consented to play 
in the quartet, on condition that he should 
be vtolino primo—a station due, not only to 
his commanding talent, but to his name, 
which was celebrated all over Germany 
before any of the others were heard of. To 
this, we understand, Dr. Mendelssohn con- 
sented—but Sivori, not agreeing, proposed 
that the four should draw lots for positions. 
When this was communicated to Ernst he 
at once declined any part in the affair. 
Any one who feels dike an artist, aud would 
disdain to toss up, head or tail, with the 
first comer, for his reputation, will easily 
comprehend, that one with every feeling of 
a great artist in his breast (one, in fact, 
like Ernst) should refuse, with disdain, any 
participation in so un-artist-like a transac- 
tion. Thus the anticipated show-lion- 
quatuor was, for the instant, unhinged. 
However, oneSainton, a violinist—who hid 
performed at the Opera Comique in Paris, 
und at one or two musical meetings at the 
residence of a Mr. Ella—was applied to and 
consented to supply the vacated place of 
Ernst, and so the quatuor was again en train. 
At the rehearsal, however, when the four 
violinists were called upon, little Joseph 
Joachim, a good artist and a true, seeing 
that Ernst was not present, was not to be 
persuaded by any argument to ascend the 
orchestra. He declared, and properly so, 
that he had only acceded to make one of the 
quartet on the understanding that Ernst was 
to lead it—and that though he would play 
any where, or any thing under the aus- 
pices of that great violinist, he would by 
no means place himself under the same 


little violinist was as firm as a rock—not to 
be shaken. At last the directors were com- 
pelled to ask Mr. Willy to play; and Mr. 
Willy, with his usual good nature, con- 
sented. So that on Monday we had the 
advantage of hearing two first-rate English 
violinists (Blagrove and Willy), one first- 
rate Italian and one first-rate Frenchman 
(Sivori and Sainton), perform, before an 
English audience, one of the most supreme 
pieces of rubbish that ever was penned to 
flatter popular prejudice or tickle unculti- 
vated ears. ‘The performers, we need 
scarcely say, were as faultless as the com- 
position performed was destitute of any 
kind of merit. The remarks of the Morning 
Post on this affair are worthy of its con- 
temptible redaction—but not worthy of 
contutation. Such artists as Mendelssohn, 
Ernst, and Joachim, may rest assured that 
the real musicians and the real public of 
England estimate their actions as they de- 
serve, without reference to the prejudice 
of clique, or the power-worshipping of servile 
and hand-bound penny-a-liners. Mad. 
Castellan showed but surall taste in the 
choice of Bellini's stupid air, but sang it 
better than it merited. The first act ended 
with Sterndale Bennett’s fine overture to 
the “ Naiades,” one of the greatest works 
of an English composer. Now comes 
Jenkins once more. This redoubtable critic, 

after under-rating Mr. Bennett, for the last 
six months, in his empty pages, by placing 
over his head sundry musical nonentities, 
whom he declares to be more worthy to 
fulfill the duties of a situation strictly 
musical (viz:—the Edinburgh chair of 
music)—thinks proper, now that disgrace. 

ful job has been perpetrated, to return to 

his original lick-spittle strain, and accord- 
ingly dubs Mr. Bennett’s overture “ mag- 
nificent.” This is provokingly amusing. 
If Mr. Bennett had had nothing to depend 
upon, in support of his great talents, but 
the encouragement of this turncoat-despiser 
of grammar and common sense, he might 
have been, even by this time, a long way 

off appreciation. But, luckily for Mr. 

Bennett, he has been supported by “ cliques 

and bad associations’—in other words, 
musicians, and critics who understand what 
they write about (which can hardly be 
said of Mr. Jenkins) ; and that remarkable 
genius, of which England is so justly proud, 
has been made known (in spite of the 
vulgar press-men, who dine with one foreign 
musician, and share the opera-box of an- 
other), from one corner of great Britain to 
the other. Mr. Bennett is quite indepen- 
dent enough to act as him seemeth best ; 
but if he neglect his true appreciators and 
supporters, for the sake of one or two igno- 
rant and insignificant boasters, he, and not 
his real friends, will be on the losing side. 





control with any one else. Nothing could 
be more straight-forward than this, and the 


The overture to the “ Naiades” was well 


performed, and, in spite of the frigidity, 
which is an adjunct of royalty-seeing 
audience, well received. 

The second part of the concert presented 
no novelty, but the overture of Schubert, 
which is literally beneath criticism. At 
rehearsal, we took it for an overture by 
Prince Albert, but on being told that Schu- 
bert was the composer, we were not greatly 
surprised. Perhaps a more overrated man 
never existed than this same Schubert. 
He has certainly written a few good songs, 
but what then? Has not every composer 
that ever composed written a few good 
songs? And out of the thousand and one, 
with which Schubert deluged the musical 
world, it would, indeed, be hard, if some 
half-dozen were not tolerable. And when 
that is said, all is said, that can be justly 
said, of Schubert. We wonder at Mr. 
Bennett, Mr. Lucas, Mr. Calkin, Mr. An- 
derson, and other of the directors—sensible 
men and good musicians—that they could 
allow such an overture to be played, while 
the orchestral works of Adolfe Adam and 
Ambroise Thomas, and sundry of the same 
class, are uniformly neglected. The splen- 
did overture and incidental music to “ A 
Midsummer Night’s Dream” were admir- 
ably played; but the presence of Royalty 
threw a damper over it all. Nothing 
must be applauded—nothing encored— 
nothing, nothing-whatever'd. For our 
own part, we were thinking all the while 
of King Mendelssohn and Queen Rain- 
forth ; but the crowd of satellites, who did 
nothing during the whole concert but get 
upon the beuches, in order to catch a 
glimpse of King Albert and Queen Vic- 
toria, prevented us from expressing our 
enthusiasm about any one particular, from 
beginning to end.— Royalty —Royalty— 
pooh! pooh!! We respect it as a national 
necessity—we esteem it as a house-roof 
(speaking. in figure); but as an adjunct 
to a philharmonic concert, we regard it as 
an especial nuisance. 

Nevertheless, grumble as we may at a 
necessary infliction, financialiy considered — 
the Philharmonic progresses and progresses 
—and its funds flourish—its fame grows 
—its importance expands—its directors 
are respected — and its name is honoured. 
Whereupon we drink to its health and con- 
clude.—Long life to it!! 





MISCELLANEOUS. 





Concert oF MoscHELEs AND Exnst.— 
This superb entertainment, which we were 
unable to notice last week, came off on 
Saturday morning, June 1, at the Hanover, 
square Rooms, to one of the most crowded.. 





and fashionable assemblies that we ever 
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recollect. An incident threw a gloom over 
the concert, however, which we cannot 
describe better than by quoting the notice 
of a musical cotemporary :— 


“ After a good performance by the band of the 
wonderful overture of Mendelssohn, and the air of 
Herr Staudigl, Ernst came on to play his concerto, 
and was enthusiastically received, He looked pale 
and ill; and we had a foreboding that all was not 
right. However, Ernst achieved the allegro and 
adagio, with beautiful finish, though with less than 
his accustomed energy—but he had hardly deliver- 
ed the subject of the rondo, when he stopped sud- 
denly, waved his bow to the leader, and staggered 
out of the orchestra. We entered the sadle d'ur- 
tistes just in time to see him fall prostrate on the 
floor, and listen to the screams, which told plainly 
of the dreadful severity of the attack. Ernstis so 
much loved, as well as admired, by every one who 
has the pleasure of knowing him, that the room 
was soon filled to inconvenience with artists and 
amateurs, painfully anxious to know the circum- 
stances of the case. After being insensible for 
nearly half an hour—with the assistance of Dr. 
Babington, and two other medical gentlemen, whom 
Mendelssohn and Benedict summoned from among 
the auditory—Ernst was finally restored to con- 
sciousness, and gradually the influence of the attack 
wore off, leaving, happily, no result but that of ex- 
ceeding weakness. In spite of the remonstrances 
of all around him, Ernst insisted on performing 
his part of the programme, and accordingly, after 
several pieces had been gone through, entered the 
orchestra with Benedict, amidst the general and 
enthusiastic plaudits of the room, He sang 
through his plaintive and beautiful Elegie, with 
such touching pathos as to move many to tears. 
In spite of unavoidable feebleness of tone, the con- 
sequence of what hadoccurred, we never recollect 
Ernst to have played more exquisitely ;—but after 
this, nature could no more, and he was compelled, 
in. spite of himself, to leave the remainder of his 
oom unperformed, and to proceed home with a 
riend,.”’ 


This naturally deprived the concert of 
one-half its interest. However, Moscheles 
did his best to make up for the loss of his 
friend, Ernst, by performing his concerto in 
EK flat, in masterly style. He, also, with 
Thalberg and Dr. Mendelssohn, helped to 
excite the absolute enthusiasm of the audi- 
ence, in @ selection from two trios of Sebas- 
tian Bach, for three pianofortes, joined 
together to make one (a proceeding, at 
least, equivocal, on the part of such an 
artist as Mr. Moscheles). This pot pourri 
was'so magnificently executed by the three 
great pianists, that the last (and much the 
best) movement was loudly encored. A 
cadence by Dr. Mendelssohn (impromptu) 
brought down a storm of plaudits—and 
induced the musical critic of the Post to 
ejaculate, as he walked out, arm in arm, 
with “ the veteran,” Cramer, (see Monday 
week’s Post)—“ The ancients for ever !”?— 
Which bon mot—the cadence being simply 
@ fancy of the moment from Dr. Mendels- 
sohn—was less appropriate than striking. 
Mr. Moscheles performed two very charm- 
ing morceaux de concert of his own com- 
position, which we greatly admired—and 
concluded with an extemporancous fantasia, 





(entre nous, reader,) we would not give a 
pin to hear the best extemporaneous per- 
formance that was ever extemporaneously 
performed ;—music without thought has no 
interest for us—and thought is not properly 
expressed at a second’s notice. The mind 
must have time to conceive, and the fingers 
must wait for that conception. The vocal 
music was hardly so good as the instru- 
mental. Mad. Thillon was absent, and 
who could supply her place? Staudigl 
was encored in one of Mendelssohn’s songs, 
in which he was accompanied by the com- 
poser. However, the programme will best 
show our readers what else was done. 


Part 1.—Overture to Shakspere’s Midsummer 
Night’s Dream, conducted by Dr. Mendelssohn, 
Mendelssohn. Air—Herr Staudigl The Seasons, 
Haydn. Concerto—Allegro, Adagio, and Rondo 
Valse, Violin, Herr Ernst, Ernst. Song—Miss 
Dolby, ‘*O Araby, dear Araby,” Oberon, Weber. 
Grand Concerto—in E flat, Pianoforte, Mr. Mos- 
cheles, Moscheles. Ballad—“* By the sad sea 
waves,’ Mrs. Shaw, The Brides of Venice, 
Benedict. Elegy—Violin, Mr. Ernst, Ernst, Aria 
—Madame Anna Thillon, “C’est un caprice,”’ 
Caligostro, Adam. Concertante Sonata—dedicated 
to Kreutzer, Pianoforte, Violin, Messrs. Moscheles 
and Ernst, Beethoven. Part 11.—Triple Concerto 
on three Pianofortes, with orchestral accompani- 
ments—Messrs. F. Mendelssohn, Thalberg, and 
Moscheles, §. Bach. Aria—Madame Caradori 
Allan, “L’Amor suo mi fe,’’? Donizetti. Grand 
caprice on an air from The Pirata, with the full or- 
chestral accompaniments—Violin, Mr. Ernst, 
Ernst. Duetto—Madame Anna Thillon and Herr 
Staudigl, La Gazza Ladra, Rossini. Two new 
MS. morceaux de concert, solo, to conclude with an 
extemporaneous performance—Pianoforte, Mr. 
Moscheles, Moscheles. German Songs— Herr 
Staudig]l, ‘* Auf Flugeln des Gesanges,” and 
“ Reislied,” accompanied on the Pianoforte by Dr. 
Mendelssohn, Mendelssohn. Ballade Francaise— 
Madame Anna Thillon, G. Thillon. Duetto— 
Madame Caradori Allan and Mrs. Shaw, “ V figlia 
incanta,” Donizetti. Instrumental finale—Mozart. 

Leader, Mr. Tolbecque. Conductor, Mr. 
Benedict. 


Miss CuristianaA WeLter.—The mu- 
sical public will have an opportunity, this 
evening, of hearing a pianist, whose pro- 
vincial reputation is very high. Miss 
Christiana Weller has announced some 
pianoforte recitals at the Hanover Square 
Rooms, consisting of selections from the 
works of Mendelssohn, Thalberg, Pixis, 
Herz, Liszt, and Czerny. Several vo- 
calists of standing will assist. We shall 
be anxious to know at what value to rate 
the enthusiastic encomiums of the Man- 
chester, Liverpool, and Dublin press— 
though we doubt not, from what we have 
elsewhere heard, that Miss Christiana 
Weller isa pianist of no extraordinary 
calibre. 

A Barpic Festrvat will be held at 
Abergavenny, next autumn, when several 
prizes will be awarded for musical com- 
positions, also to the best performers on 


‘the ancient triple stringed, or Welsh 


whieh we did not greatly admire. In faet | harp 





Princess's THEeatrr. — Miss Sabilla 
Novello took her benefit here on Thursday 
the 30th of May; the performances con- 
sisted of the second act of the Sonnambula, 
and of Don Pasquale, a Concert, a Ballet, 
and a Farce. The Sonnambula is gene- 
rally considered the author’s chef deuvre, 
but in spite of its pretty melodies, it owes 
its popularity chiefly, we suspect, to the in- 
terest of the story. Bellini’s muse was 
like his heroine (Amina) a simple Italian 
rustic, (not a Grecian goddess), naive, 
graceful, and sentimental. His talent con- 
sisted in writing melody in some of its sim- 
plest, though not certainly in its highest 
forms. It is only when he attempts to be 
elaborate and elevated that he fails, and so 
often degenerates into bombast and affec- 
tation. Neither are his melodies (pretty 
as many of them undoubtedly are) free 
from the fault with which the Italians have 
been so often charged, of spoiling their good 
things when they have got them. Miss 
Novello was, of course, the mina; er 
voice is a soprano, of moderate power, but 
of sweet and mellow quality, with great 
compass upwards; the top notes in particu- 
lar are clear and birdy, and she throws them 
out with singular ease and precision. She 
has evidently studied in the right school ; her 
style (allowing for a slight tendency to over 
redundant ornament) is classical and naive, 
her action easy and graceful. She deliy- 
ered the song in the last scene, before 
she is awakened, with simple and touching 
pathos; and when metamorphcsed into 
Don Pasquale’s tormentor, became as naive 
and arch as could be wished. [rom 
what little we saw the other night, we sus- 
pect she has a latent spark or two of the 
true natural, homely geniality, the cordial 
native heartiness which we have so often 
heard of in Mrs. Jordan, worshipped in 
Mrs. Davison, loved in Miss Kelly. How- 
ever we must wait and see more of this 
young lady. Meantime they have an ad- 
mirable cast here now for Mozart’s Figaro, 
with Mad. Thillon for the Countess, and 
Miss Novello for Susanna, unless indeed 
we are never to have any thing but Doni- 
zetti, and Bellini, e¢ hoc genus, §c.— From 
a Correspondent. 


MapaMeE Dutcxen’s Concert. — This 
splendid morning entertainment occurred 
on Monday, in the Concert Room of Her 
Majesty's Theatre. Notwithstanding the 
two great events which preceded and fol- 
lowed it—viz., the visit of the Emperor of 
Russia and the Majesty of Britain to the 
opera, and the attendance of the Majesty of 
Britain and the little Majesty of Saxony 
at the Philharmonic—the concert of Mad, 
Dulcken was triumphantly successful. 
We never heard this admirable pianist 
to greater advantage. She performed two 
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movements with accompaniments from 
Weber's concerto in E flat, a duet for two 
pianos, with Dr. Mendelssohn, a duet for 
piano and harp with Parish Alvars, and a 
Rendo brillante by Weber—all in the most 
finished and energetic manner, and the 
applause she received was as enthusiastic as 
it was well merited. The other features 
of the concert were deserving of a place 
in this excellent programme. The ex- 
quisite Anna Thillon, the regal Grisi, the 
pensive Rainforth, the gigantic Lablache, 
the rugged Fornasari, the characterless 
Corelli, the amiable Brizzi, the funny 
Frederic Labdlache, the unknown Manara, 
the brilliant Dorus Gras, the quiet Alfred 
Shaw, the proud and melancholy Ernst, 
the lady-killing Mario, the tremendous 
Staudigl, bird-like Persiani, the elegant 
Salvi, the convulsive John Parry, the 
tearful Grattan Cooke, the religious Offen- 
bach, and the conductor of conductors, 
Bededict, contributed by their powerful 
assistance, to aid the attractions of this 
all-attractive concert, which in every re- 
spect was one of the most dazzling and 
exciting of the whole season. We con- 
gratulate the amiable and accomplished 
Mad. Dulcken on her success. 


Western Maprieat Socrety. — This 
society held their annual meeting on Satur- 
day last, when a considerable number of 
amateurs were present. ‘The most in- 
teresting feature of the evening was the 
Prize Madrigal, by Mr. J. Netherclift, 
which was encored, an honour which in 
our estimation it deserves. 'The composer, 
who is also the writer of the words, re- 
turned thanks in a clever speech, admonish- 
ing the Society to persevere in its endea- 
vours to preserve a taste for daisies and 
honeysuckles, and the dark eyes of the 
Chloes and Phyllises—charming prototypes 
of those inanimate lovelinesses. The voices 
on the occasion included twenty tenors, 
twenty basses, twelve trebles, and nine altos 
— in all sixty-one. The madrigals were 
finely performed; and, by a curious coin- 
cidence, the encores were confined to the 
prize one, and that by Luca Marenzio. 
The programme was as follows:— 

Part 1.— Now let us make a merry greeting,” 
1660, ‘. Weelkes. “ When Clori’s heard,” 1588, 
J. Wilbye. Lady, see on every side,” 1570, 
Luca Marenzio. ‘ Lullably,’ 1588, W. Boyd. 
‘Whither away, thou truant swain,” (the prize 
madrigal) 1843, J. Netherelift. “ My mistress is 
as fair as fine,’ 1614, J. Bennet.—Parr II.— 
“ Sweet nymphs,” 1604, T. Greaves. ‘* Now tune 
the viol,’’ 1560, G. Catme. ‘ In going to my lonely 
bed,” 1560. R. Edwards. “ Ah, me! where is 
my true love??? 1590, F. Anerio. Hymn (four 
voices) ‘* Miserere,’’ 1574, G. P. de Pualestrica. 
“Come again,’ 1597, J. Eauland. “ Hard bya 
fountain,’? 1550, H. Waelrent. ‘“ Sweet honey- 
sucking bees,” 1609, J. Wilbye. “Tu la”—* the 
waits” 1667, J. Saville. 


Mrs. AnpErson’s Concrert.—This fa- 





shionable and brilliant affair occurred on 
Friday morning week, in the concert room 
of Her Majesty’s Theatre. Every foreign 
artist of eminence, Italian, German, and 
French, assisted. The pleasure of once 
more hearing Mrs. Anderson’s admirable 
interpretation of the piano part of Beet- 
hoven’s “Choral fantasia,’ was one of the 
greatest we have experienced this season. 
The applause was as warm and enthasias- 
tic as so fine a performance merited. Si- 
vori played with great force, and little 
Joseph Joachim, in De Beriot’s Rondo 
Russe, was applauded to the echo. A Mons. 
Piatti debuted successfully on the violon- 
cello. The delightful Mad. ‘Thillon was 
prevented coming by indisposition—a sad 
disappointment to the numerous admirers 
of this exquisitely fascinating artiste. — 
Little Kate Loder (Mrs. Anderson's best 
pupil) executed the ddagio and Rondo 
from Mendelssohn's first concerto with sur- 
prising energy and neatness. Alvars play- 
ed, and John Parry, Revial, Staudigl, 
and Grisi, and everybody else, sang. Mr. 
Loder led—Mr. Costa conducted, &e. &e. 
The band was excellent. We need hardly 
say that the attendance was brilliant and 
crowded—for that is invariably the case 
with the morning concert of the accom- 
plished and fashionable Mrs. Anderson— 
on whose reappearance in public we are 
most happy to congratulate herself and her 
very many admirers. — [Omitted inad- 
vertantly last week.| 


Here Port, and Mpiix. Paviine Lane 
gave a morning concert on Wednesday 
week, at the Princess's Concert Room, 
which was well attended. 
Cambridge was present. Herr Pott charm- 
ed equally by his violin performances, and 
his German songs, which were excellently 
sung by Mad. Caradori and Mdlle. Lang, 
which latter clever lady distinguished her- 
self in other compositions by Spohr, &e. 
Miss Rainforth sang the Reislied (Journey 
Song), from Mendelssohn's six songs, Op. 
57, deliciously. Hausmann, and Parish 
Alvars both played solos with great success, 
and Mad. Pott performed brilliantly on 
the piano. M. Mublenfeldt conducted. 


M. and Map. Oury had a matinée mu- 
steale, on Wednesday week, at their resi- 
dence in Great Marlborough -street, at 
which nearly one hundred and fifty ama- 
teurs and artists of distinction were pre- 
sent. 


Miss Dinan Farmer.—This very 
clever and rising young pianist distinguish- 
ed herself at the last concert of the Melo- 
phonic Society, by her admiarble perform- 
ance of the Otello fantasia of Herz, which 
won for her the warmest applause; to 
which her talent and unassuming manner 





fully entitled her. 





The Duke of 





Trrone Room, Crossy Harp, — At 
Mr. Dando’s Sixth Quartet Concert, on 
Monday evening week, we had the follow- 
ing splendid selection, well performed. 


Part THE Frrst.—Quintet in G Minor, for Two 
Violins, Two Violas, and Violoncello, Mozart. 
Messrs. Dando, Gattie, J. Loder, J. Banister, and 
Lucas. Hymn to the Virgin, Miss M. Williams, Schu- 
bert. Lieder Ohne Worte, composed, and to be per- 
formed upon the Piano-Forte by Dr. Mendelssohn, 
Part THE SEconp.— Quartet in C Major (Op. 29) 
for Two Violins, Viola and Violoncelly, liv. 
Messrs. Dando, Gattie, J. Loder and Lucas. Reis- 
lied, (journey song) Miss Rainforth, Mendelssohn. 
Ottetto in E Flat Major, Op. 20, for Four Violins, 
Two Violas, and Two Violoncellos, Mendelssohn, 
Messrs, Dando, Gattie, J. Banister, Watson, Hill, 
J. Loder, Lucas, and H. Banister.—The Vocal 
Music aceompanied on the Piano Forte by Mr. W. 
Dorrell. 


Dr. Mendelssohn extemporized superbly 
for twenty minutes, choosing for themes 
the Ave Maria of Schubert, and the opening 
motivo of Mozart's Quintet. He was re- 
ceived with enthusiasm. Miss M. Williams 
sang very sweetly, and Miss Rainforth was 
encored in the Reislied, which was. ad- 


|mirably accompanied by Mr. W. Dorrell. 


We regret the termination of these interest- 
ing meetings. 

Prize Mapricat.—The prize of ten 
guineas, offered by W. Dixon, Esq. for the 
best madrigal, was awarded at a recent 
meeting of the Abbey Glee Club, to Mr. 
James Coward. 


Miss Atitcta Nuwy’s fourth drawing- 
room concert came off on Friday evening 
week, at her residence, to a very full 
audience, with entire success. The pro- 
gramme was various and good, and the 
vocalists and instrumentalists exerted them- 
selves well. 

Miss Groom’s first soirée came off on 
Friday night, at Mr. Blagrove’s neat con- 
cert-room, to a full audience, who departed 
highly pleased with their entertainment. 
We shall notice the second which is to be 
entirely sacred, and takes place to-morrow 
evening, in full. Miss Groom is a rising 
and elever vocalist. 


Map. DutcKeEn’s soirée, in honour of 
Dr. Mendelssohn, was brilliantly attended, 
by amateurs and artists of the highest dis- 
tinction. The Doctor deiighted the com- 
pany by several performances on the piano, 
and little Joachim, Goffrie, Hill, Haus- 
man, Brizzi, Miss Rainforth, (who sang 
the Reislied, “ Journey Song,” to the ac- 
companiment of the great composer) and 
Madame Dulcken herself, helped to make 
up a musical treat of the most intellectual 
kind. 

GenutneE Tyrotese “ ALPEN-TODELN.” 
—One of the most able of our contributors 
is about setting out for Tyrol, with a small 
number of pupils, whom he has under- 
taken to instruct in the genuine Alpine- 
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Todeln, in that most interesting country 
Tyrol, abounding with magnificent scene- 
ries. He proposes taking a cottage on the 
Sungfran, most pleasantly situated within 
a 6d ride from the provincial town, and 
intends to engage a sufficient number of 
native performers, with the assistance of 
whom the daily practising would begin 
very early in the morning on the Hullah 
system ; to be continued assiduously dur- 
ing the day, till the latter part of the even- 
ing would call upon the company to begin 
that highly interesting performanee, so well 
known among the initiated as “ Kilt gehen.” 
To avoid the unpleasantness of casualties 
on the wrong side in the discussions which 
these parties might occasionally expose 
the company to, the rustics of those dis- 
tricts being very primitive and unsophisti- 
cated, it is earnestly advised by the cir- 
cumspecting conductor, that the amateurs 
take even a few lessons in the “ Art of 
Defence,” thus securing a desirable unin- 
terruption of the serenades, or, at least, 
the means of surprising the natives. Al- 
though the principal object of this inter- 
esting, and certainly very novel undertak- 
ing, will be accomplished by a stay, the 
length of which must entirely depend on 
circumstances, still there is no reason why 
we might not call upon the individuals, 
setting-out with so praiseworthy a desire 
of information, to collect on their way home 
materials for “ Lectures on the Music of 
all nations,” to be delivered in the Adelaide 
Gallery, which, combined to the other 
attractions of that institution, including 
the Electric Eel, lately deceased, will not 
fail to attract large audiences. 


Mr. Witson.—This king of illustrative 
national jvocalists continues his piquant 
and unrivalled entertainments, every Mon- 
day evening, at Wornum’s Rooms, Store- 
street, and every Wednesday morning in 
Hanover-square, with his usual brilliant 
success. The season, however, is drawing 
to a close—a warning for those who have 
not yet had the high gratification of seeing 
Mr. Wilson. 


MeEtopHonic.—Tliis Society gave Alexr- 
ander’s Feast, and a miscellaneous selection, 
on Thursday night, to a very crowded 
audience. The band was efficient and com- 
plete; the vocalists were of high dis- 
tinction, including among them Misses 
Rainfortb, Williams, M. Williams and 
Cubitt, Messrs. Leffler and others. ‘The 
conductor was Mr. Holderness, a steady and 
practised musician—the leader, Mr. Bla- 
grove, and the accompanyist, Mr. Jolley — 
both well known to the public. We have 
great pleasure in recording the successful 
progress of a society which has for its chief 
aim the advancement of the highest order 


if not in absolute power of resources, at 
least in good intentions, its parent and con- 
temporary, the sacred Harmonic—and the 
public, by its ample encouragement, shew 
its appreciations of efforts so praiseworthy 
and artist-like. 

Brnepict.—The giant concert of this 
most amiable man and distinguished musi- 
cian takes place to-morrow morning. 
Every attracticn of the season is announced. 
Not a name of any ability is absent from 
the programme—and we cannot doubt that 
the attendance will be as brilliant as the 
high merit of the beneficiaire and the un- 
rivalled pretensions of his programme so 
richly deserve. 

Miss Towrers.—The concert of this 
clever vocalist, at the Croydon Literary 
Institution, came off very successfully, on 
Monday evening. The programme con- 
tained many excellent features, which were 
well interpreted by Misses Ellen Mason 
and Dolby, Herr Staudigl, Mr. R. Blagrove, 
(who performed on the Concertina) and 
the fair concert giver, whose singing gave 
the greatest pleasure to her friends. 


Stenor Marras.—This gentleman is a 
highly accomplished vocalist of the moderna 
Italian school. His voice is a tenor of 
good compass and exquisite sweetness. His 
style is pure, though perhaps a thought over 
elaborate. However, all things considered, 
Signor Marras is a very great acquisition to 
our vocal strength, and must inevitably be 
a great assistance to the majority of concert 
singers, to whom the lack of a fine tenor 
voice is ordinarily a great drawback. Athis 
concert, on Tuesday morning, Signor 
Marras provided an excellent programme, 
and attracted a numerous and fashionable 
audience, among whom we observed her 
Royal Highness the Duchess of Cambridge, 
and several other distinguished persons to 
whom the Signor is well known. Inaddition 
to his own singing, which fully supported his 
high continental reputation, Signor Marras 
brought to his aid the talents of the inimita- 
bly talented and beautifully original Anna 
Thillon, who sang with her accustomed 
naivete and excellence. Ina duo with Signor 
Marras, exquisitely sung by both artists, an 
encore was a matter ofcourse. Besides this 
Mad. Castellan, aclever vocalist, with a pas- 
sionate and energetic style, and several 
other vocalists of eminence assisted. Miss 
Christiana Weller, the celebrated provincial 
pianist. whom Boz and her own talents have 
rendered illustrious, played the Concert 
Stuck of Weber, accompanied by the or- 
chestra, with very great and deserved ap- 
plause. Mr. Benedict presided at the piano 
forte with his accustomed ability, and the 
whole concert gave the most entire satisfac- 
tion. Signor Marras has, by this concert, 


public, who will henceforth regard his name 
as one of the most honorable and distin- 
guished among our concert vocalists. 


Dr. MENDELSsouN BARTHOLDY will con- 
duct his “St. Paul” at Exeter Hall, on 
Friday 28th of June. 


ConsERVATOIRE DE Musiqur.—A So- 
ciety under this name has been formed by 
the Amateurs of Clifton and the neighbour- 
hood, for the performance of the instru- 
mental works of Mozart, Beethoven, Spohr, 
and other classical writers. The first 
meeting, we understand, is fixed for Monday 
next, when Mozart’s Symphony in E flat, 
and the Overture to Der Freyschutz, will be 
performed. Some Choruses from Haydn’s 
Seasons and Weber’s Oberon will be intro- 
duced, and a novel feature in the programme 
will be a Solo on the Bassoon, by Mr. 
Charles Keating, of London. 


Miss Burrietp’s Concert.—There 
was much to commend in this concert 
which attracted a crowded audience, chiefly 
of the friends and patrons of this clever 
young pianist. The programme merits in- 
sertion :— 


First Part.—Overture, Fidelio, Beethoven- 
Aria, Miss Messent, Dove sono, Figaro, Mozart- 
Aria, Miss Dolby, Ah s’estinto, Mercadante. Cou- 
certo, Pianoforte, Miss Burfield, Dr. MendelssoAn. 
Scena, Madame Dorns Gras, Du Village voisin, 
Le Serment, Auber. New descriptiv Scene, Mr. 
John Parry. Grand Solo, Violin, Herr Ernst, 
Ernst. Aria, Miss Alicia Nunn, In my bosem 
dwells a sorrow, Devil's Opera, Macfarren. Duetto, 
Madame Dorus Gras and Miss Dolby, 4h! per- 
dona, Mozart, Canzonet, Mr. Manvers, Memory, 
Corno obligato, Mr. Jarrett, Schmidt. Trio, Mis 
Messent, Miss Alicia Nunn, and Mr. Manverr, 
In pity hear, Sir H. R. Bishop. Sconp Parr. 
—Overture, Oberon, Weber. Song, Miss Dolby, 
Oh! Araby Oberon, Weber. Aria, Herr Staudigi, 
Der Kriegeslust, Jessonda, Spohr. Solo, Boehm 
Flute, Mr. Carte, on airs from Der Frieschutz, 
Drouet. Air, Madame Dorus Gras, Idole de ma 
vie. Robert le Diable, Aleyerbeer. Duet, Piano- 
forte, Miss Burlield and Mr. Neate, Notturno, 
Hummel. Ballad, Miss M. Williams, By the sad 
sea waves, Brides o! Venice, Benedict. Song, 
Herr Staudgl, OA! ruddier than the cherry, Acis 
and Galatea, Handel. Quartet, Miss Messent, 
Miss M. Williams, Mr. Manvers, and Herr Standig), 
Over the dark blue waters, Oberon, Veber. Fi- 
nile Instrumentale. 

The band was complete, and under the 
leadership of Mr. Loder, and the conduct- 
orship of Sir Henry Bishop, performed the 
two overtures with excellent effect. Miss 
Burfield, in Mendelssohn’s concerto, exhi- 
bited very commendable powers as a 
pianist, and elicited loud and deserved ap- 
plause. Her execution is neat and her 
style unaffected. In the duet with her ex- 
cellent instractor, Mr. Neate, Miss Burfield 
was not less successful. Ernst was rap- 
turously applauded in his Otello, one of the 
most effective display solos ever written 
for the violin. His delivery of the romance 








of music. The Melophonic Society rivals, 





made himself well known to the English 





was exquisitely pathetic and beautiful. 
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Mr. Carte’s solo on the Boehm flute was one 
of the greatest hits of the evening. In 
addition to great executive powers, Mr. 
Carte exhibits the taste and style of a tho- 
rough musician. Among the vocal pieces 
we must illustrate as most worthy of notice 
the scena and air of Madame Dorus Gras, 
which elicited loud applause—the two 
sungs of HerrStaudigl, both masterly efforts 
—the delicious ballad of Benedict, charm- 
ingly sung by Miss Wllliams, and the de- 
seriptive scena of John Parry, which being 
encored he substituted his admirable new 
extravaganza, mon dejeuner ala fourchette. 
Besides these, Mr. Manvers gave, with 
great feeling, a very expressive canzonet 
by Schmidt, deliciously accompanied by 
Jarrett on the horn, and Miss Messent 
sang with great purity of style the Dove 
sono of Mozart. Miss Dolby pleased in 
both her songs. The trio and quartet went 
well, and the duet, “4h perdona” was 
one of the best things of the evening. Al- 
together the concert was highly creditable 
to Miss Burfield. 


Drury Lani Tueatre.—The concert 
for the benefit of the dancers, on the 3rd 
inst. was poorly attended—as is usually 
the case with charity-concerts in the land 
of charity sermons. The opera of Fra 
Diavolo—a concert in which Miss Romer 
and several other vocalists assisted, and 
Mr. Cohan performed with great applause, 
a fantasia of his own composition—and a 
ballet, constituted the evening’s entertain- 
ments, which considering the scantiness of 
the audience, went off well enough. 


Mr. Lover.—The entertainment of this 
admirable humourist, and excellent national 
vocalist, are now drawing to a close for the 
present season: those who have not yet 
heard Mr. Lover should lose no time in 
proceeding to the concert room of the 
Princess’ Theatre, where on Wednesday 
night, may be heard the “ Irish Brigade,” 
one of the best things of its kind that was 
ever presented to the public. Next Wed- 
uesday is the last night but one of the 
present season, after which Mr. Lover will 
proceed to achieve the triumphs which he 
has already commenced in various parts 
of the provinces. 


SacrepD Harmonic Socrery. — Hay- 
dn’s Creation has been performed twice 
lately to immense audiences. Our tickets 
arrived too late for the last performance, 
but on the first we are happy to record 
our gratification, and that of the immense 
assembly which crowded Exeter Hall on 
this occasion. Mad. Caradori Allan, Herr 
Staudigl, and the unrivalled Braham, were 
among the vocalists, themselves a tower of 
strength. 


Mr. Joun Parry’s Concert. — Unfor- 
tunately we could not attend this concert, 
of which, however, we have heard good 
accounts. Suffice it to say that it was one 
of the best both as regards intrinsic attract- 
ion and the crowded state of the room, of 
the entire season —a result that was 
pretty nearly certain to follow the annual 
concert of the greatest buffa-dramatico 
singer of the age. ‘Two new songs of Mr. 
John Parry, “ Fayrz Rosamond,” (words 
by the witty Albert Smith) and “ Mon de- 
jeuner a la fourchette,’ (words by the late 
Haynes Bayley) met with enthusisastic 
success. The vocalists were Misses Rain- 
forth, Lucombe, Dolby, Marshall, E. Birch, 
and Mrs. H. Chatfield,—Misses Manvers, 
Machin, H. Phillips. Staudigl, and of course 
John Parry. [Hesides, and ubove all, the 
charming Madame Thillon. The encores 
were numerous, including both the songs of 
Mr. John Parry—an aria by Madame Thil- 
lon-—a ballad by H. Phillips—and a bal- 
lad by Miss Rainforth. A new ballad by 
John Parry, was, we hear, deliciously sung 
by Miss Emma Lucombe. Among the in- 
strumentalists were the extraordinary little 
Joachim, Parish Alvars, Buddeus, and 
Heiremezer (the violincellist), who were all 
received with the favour which belongs to 
their brilliant talent. So that from all we 
hear, Mr. John Parry must have been fully 
satisfied with the brilliant suecess of his 
concert. 


*.* Our Notices to Corvespondents, Dublin 
Concerts, Mr. Flowers, Reviews, and other 
important matter is unavoidably postponed 
until next week for want of space, 





ADVERTISEMENTS. 


Mp Village Fane. 
A NEW BALLAD, PRICE Qs. 
The words by James Hipkins, the music by Charles 


NEW 
Grand Fantasia, 


BY J. COHAN. 
GRAND MARTIAL FANTASIA, 


For THE PIANno-ForRTE, 


Descriptive of Tux G.oriovs BLoopLess REVOLUTION 
effected by Tue Gaeegs at Athens, on the memorable 15th 
of September, 1843 ; posed and dedicated to his es- 
teemed pupil, Master Alexander Mavrojani,{by J. COHAN. 

To be had of Wessel & Stapleton, Frith Street; and 
the Author, who has removed to 26, Soho Square. 








MAilson’s Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


On Monday Evening, June 10, 1844, at Eight o’Clock, 
MR. WILSON will give (for the last time this season), 
the 


Adventures of Frince Charles, 
with the illustrative Jacobite Songs. 


Songs—Welcome Royal Charlie—Wha’ll be King but 
Charlie?—He’s ower the Hills that I lo’e well— Wha 
wacdna secht for Charlie ?—This is no my ain house—Cam 
ye by Athole—Loons, ye maun gae hame—Charlie is my 
darling—Johnnie Cope—The Wcemen are a’ gane wud— 
Allister M‘Allister—Wace’s m2 for Prince Charlie—There 
are tra bonnie Maidens—Flora M‘Donald’s Lament. 
Piano-forte, Mr. Land. 

Front Seats, 2s. 6d.; Back Seats, 2s. Mr. WiLson’s 
Entertainments on Wednesday’s, in the Hanover Square 
Rooms, at Two o’Clock. 





Messrs. Thalberg, Mendelssohn, 


SIVORI, JOACHIM, ALV ARS, 
PUZZI, AND MADAME DULCKEN 
will perform at 


Mr. Benedict's Concert, 
Tomorrow, Friday, June 14th, 


Principal Vocal Performers—Mesdames Grisi, Persiani, 
Anna Thillon, Dorus Gras, Alfred Shaw, Castellan, La- 
blache, Mdille. Favanti, Miss Romer, and Miss Rainforth. 
Tickets at Messrs. Cramer, Beale, & Co., and at the prin- 
cipal music warehouses. 


Miss H. Groom 


has the honour to announce to her Friends, Pupils, and 
the Public, that her 


SACRED CONCERT, 
the Second of the Series, will take place at the © 
NEW CONCERT ROOMS, 
No. 71, Mortimer Street, Cavendish Square, 
On Friday Evening, June 14th, 1844. 


Milson. 

‘“* This is a pretty village ballad, and likely to become a 
great favourite in the drawing room.”—New Weekly Mes- 
senger. 

Cramer, Regent Street; Chappell, New Bond Street; 
where may also be had the Royal Saloon Assembly 
Waltzes. 





JH. Dohler 


has the honour to announce that his first appearance in 


London, after an absence of four years. will be at his 

MATINEE MUSICALE, 
On Monday, June 17, 

AT THE HANOVER SQUARE ROOMS, 


when he will be assisted by Madame Castellan, Mr. Hobbs, 
and Sig. N. Lablache; M. Vivier on the Horn; Mr. Piatti, 


Violoncello. M. Dohler will perform two Grand Fantasias, 
Ballade, Tarantelle Napolitaine, Romances sans Paroles, 


and a Grand Duet for two Piano-fortes with M. Thalberg. 


The Instrument used on this occasion will be Myer’s 
olophon. Leader of the Band, Mr. Henry Blagrove. 
To commence at Eight o’Clock. Tickets, 5s. each, to be 
obtained of Miss Groom, 15, Cardington Street, Hamp- 
stead Road. 


sBiss Christiana Geller’s 
PIANO-FORTE RECITALS 

At Her Majesty’s Concert Room, Hanover Square; 

THIS EVENING (Thursday), 


will consist of the Hexameron, by Listz, Thalberg, Pizis, 
Herz, Czerny, and Chopin; Weber’s Invitation, Pour la 
Valse; No. 6 of Mendelssohn’s Lieder ohne worte; the 
last movement (by desire), of Thalberg’s Moses in 
Egypt; his grand Norma Duet for two Pianos with her 
sister, Miss Anna Delancey Weller, and un Caprice a’ 
Imagination of her own composition. The following 
eminent artistes will assist at the Soirée—Mrs. H. Chat- 
field, Miss Alicia Nuna, Signor Marras, and Mr. W. 
Willoughby Weiss.” Conductor—Mr. Henry Boys. Tickete, 
7s. each, Reserved Seats near the Piano, 10s. 6d., may be 








Tickets and Reserved Seats may be had at all the principal 








music sellers ; and of M. Dohler, 7, Maddox Street. 


had at the usual places. 
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New Song, 


Just published by CRAMER & CO. 
THE FLOWER GIRL, 


The Poetry by C. H. Hitcu1nos, Esg., the Music com. 
posed by A. J. RexFrorp. 
Also, by the same Composer, 
“THE SONG OF THE ZEPHYR,” 
“THE FATE OF THE ROSE,” 
“THE BUTTERFLY’S WINGS,” 
“MUSIC AT MIDNIGHT,” 
“THE ZEPHYR WALTZES.” 


St.Georne’s Chapel, Windsor. 


Wanted a good Bass Voice in the above named Choir. 
Noperson need apply who does not posscss a competent 
knowledge of Cathedral Music. The trial will take place on 
the 19th inst. All further particulars may be known on 
applying to Dr. Elvey, Windsor. 








Just published, price 4d., the fifth edition of the 


Hymns of the Church, 


d with the Music (forthe Organ or Piano-forte), on 
the most simple plan for Chanting, by T. GRAHAM. 
To be had of all Music and Booksellers; also of the 

Author, 12, Lever Street, Manchester, or Marsden Square, 
Wigan ; and of J. A. Novello, Dean Street, Soho, London. 
Ministers or others requiring a large number of copies 
may be supplied at the trade price. 





Chefs Weubre de Mopar. 


A new andcorrect Edition of the Piano-forte works, with 
and without accompaniments of this celebrated composer, 
edited by Cipriani Potter. Nos. I to 50. 
No. 47 Quartet, Piano-forte, Violin, and Violon- 
Olbo, fe BGA. 2.00 c00-cseciccccccsccscces 
48 Quintett for Piano-forte, Hautboy, Clarionet, 
Horn, and Bassoon, in E flat.. 
49 Quartet for Piano-forte, Violin, 
Violoncello, in E flat ...... 0 
80 Bomate im Bfat 20. ccccccscccccccccesccesss & O 
This work is entirely new engraved, and printed on su- 
péerior paper ; and when completed will be the handsomest 
and most correct edition of this celebrated Author ever 
published. 
COVENTRY 8 HOLLIER, 71, Dean Street, 
Publishers of the entire works of Sterndale Bennett. 


Viola, and 








Sx. Dover's Lrish Evenings. 


Princess’s Concert Room, Castle-street, Berners-street. 


On Wednesday Evening next, June ‘9th, Mr. LOVER will 
have the honour of repeating his New Entertainment; 
being a characteristic Sketch of that distinguished corps 
of European celebrity, the IRISH BRIGADE; with 
Anecdotes Historical and Personal (both serious and 
comic), of the interesting events and characters of the 
time, illustrated by appropriate music, comprising NEW 
SONGS. Admission, 2s.; Reserved Seats, 2s. 6d. Doors 
open at Half-past Seven. To commence at Eight precisely. 
Tickets may be had as follows :—Duff and Hodgson, 65, 
Oxford-street; Cramer & Co., Regert-street; Chappell 
& Co., Ollivier & Co., and F. Leader, Bond-street; 
Willis, Grosvenor-street ; also, Sam’s, Ebver’s, Mitchell’s, 
and Bailey's libraries; Keith, Prowse, & Co’s. 48, Cheap- 
side. 


#F. Mendelssohn Bartholdy’s Works, 


Overture to Shakspere’s Midsummer Night’s Dream 3 
Overture to Melusine ................ 
Andante and Rondo Capricioso .............+0.008 
Three Rondos—No. 1. Andante and Allegro ...... 
2. Capriccio ..... 
S. TRO Rivest .ocescccccsees 
Fantasia, introducing a favourite Irish melody .... 
Presto Scher: ieiend do nbov-ee re seas seve 
Two musical sketches, each ab 40-00$066.2 +S ¥000 
Tema con variazioni for Piano-forte and Violon- 
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PEUO od vosccceercoes en EE ee Po 
Military Dact for two performers on the Piano-forte 
Grand Symphony in C Minor for two performers on 

the Piano-forte.... ... 


ap 
Overture to Shakespere’s Midsummer Night’s Dream 
as a Duet.. 5 0 


6 
6 
0 
ti) 
0 
0 
0 
0 
6 
6 
0 
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Pr. BA. Sternvale Bennett 


has the honour to announce to the Nobility, Gentry, his 
Friends, and Pupils, that his 


CRAND MORNING CONCERT 


will take place at the 
HANOVER SQUARE ROOMS, On TUESDAY, JUNE 25, 
to commence at Two o’Clock. 


The Orchestra will be under the direction of 
DR. FELIX MENDELSSOHN BARTHOLDY, 
who will also perform, with Mr. Beunett, a Duet for two 
Piano-fortes. Tickets, Half-a-Guinea each, to be had of 
all the principal Music Sellers; and of Mr. Bennett, at 
= residence, No. 42, Upper Charlotte Street, Fitzroy 
quare, 


Dr. Stolberg’s Wotce Losenge, 


for improving the Voice, and removing all affections of 
the throat, Strongly recommended to Singers, Actors, 
Public Speakers, Clergymen, persons subject to relaxed 
throats, and all persons desirous of cultivating their 
voices, and ensuring a good and clear articulation. Sold 
in boxes at 1s 13d., 2s. Od., and 4s. 6d., at Leader and 
Co’s, Music Sellers, 63, New Bond Street, corner of 
Brook Street. Testimonials from Madame Grisi, Madame 
Persiani, Signor Lablache, Mr. Giubelei, Mr. Harrison, 
Mr. Johu Barnett, &c. 


Co the slusical Public. 


Just Published, in 8vo, Price One Shilling, 
A CATALOGUE 
OF 
A MISCELLANEOUS COLLECTION OF MUSIC, 
Ancient and Modern, together with Treatises on music, 
and on the History of music; on Sale, at the Prices af- 
fixed to each Article, by 
CALKIN & BUDD, 
Booksellers to Her Majesty, 118, Pall Mall, London. 


Les Miamans Ve la Couronne. 


The whole of the music now performing with immense 
x success qt the 


PRINCESS’S THEATRE, 


With the celebrated 


MADAME ANNA THILLON, 


Is published by WESSEL & STAPLETON, 
who are the Sole Proprietors. 

The Airs, in four books, by J. W. Davison. 

The same as duets, in four books, by ditto. 

The Galop, arranged by BurcmMuULLER. 

The same as a Duet, by J. W. Davison. 

The Overture, Piano-forte solo. 

The same as a Duct. 

The Bolero, arranged by MACFARREN. 

First set of Quadrilles, by Musard. 

Ditto as Duets, by ditto. 

La Reioe Catarina, second set of Quadrilles, by ditto. 

Ditto as Duets, by ditto. 

The Overture, Airs, and Quadrilles, for Military Band. 

Also various other arrangements for Piano-forte and 

other instruments, by eminent Artists. 

WESSEL AND STAPLETON, 


67, Frith Street, Corner of Soho Square. 














The Celebrated Nicholson #Fluie. 


This unrivalled instrument may now fairly be said to have 
ridden rouchshod over the paltry pretensions of the oc. 
casional obfuscations of modern invention. The B——~— 
flute, and the C—— flute, and the D—— flute, and so on 
till the end of the alphabet, have PROVED THEMSELVEs, 
by their own failure, without adventitious discussion, 
BASELESS FABRICS!! 

No true amateur—no true artist—No ENTHUSIASTIC DIs- 
CIPLE EVEN! ever lends an ear or applies a lip to any of 


the 
IMPOTENT ADVERSARIES 
of the noble and unconquerable flute, the beloved of the 


great departed 
NICHOLSON, 
the cherished of the great living 
RICHARDSON, 
the unequalled, unrivalled, not-enough-to-be-estimated 
NICHOLSON FLUTE, 


aan is at the mouth of every true flute lover day and 
nigtt. 

T. PROWSE, Hanway Street, Oxford Stteet, of whom 
a very large assortment of Nicholson are constantly on 


Ancient Psalmovy. 


This work contains numerous fine specimens of early 
Psalm writings, extracted from the works of TALuts, 
Tuos. Est, Ravenscrorr, Morey, &c, &c.; the whole 
arranged in a familiar style for two treble Voices, with a 
separate accompaniment for the ORGAN or P1ANO-FORTE, 
and is particularly adapted for the use of Private Farailies 
and Schools, as well as for Church Choirs, 
By CHARLES SMITH. 

The above work is now completed in 17 numbers, price 
1s. each number, and may be had at Chuppeli’s, 50, New 
Bond Street, Cramer, Beale, & Co., Regent Street, and 
most other Masic Sellers. An Index and Title will be 
given with the 17th aumber. 





Mer. Braham, Me. Charles Brabham, 
& (Mr. Wamilton wWraham. 


have the honour to announce that they give their CON- 
CERT on Monday, June 17, at the Horns, Kennington; 
Tuesday, 18th, at Stoke Newington; Wednesday, 19th, 
at the Lecture Hall, Greenwich; Thursday, the 20th, at 
Crosby Hall. For Particulars see Programmes. 





Signor Wrist 


has the honour to announce that his 
Annual Grand Morning Concert 
will take place on 
FRIDAY MORNING, JUNE 21, 
IN THE OPERA CONCERT ROOM, 


on which occasion he will be assisted by Mesdames Grisi, 
Persiani, Favanti, Castellan, F. Lablache, Morosini, 
Parigiani, and Hennelle ; Signori Mario, Corelli, R. Costa, 
Brizzi, F. Lablache, N. Lablache, Baltoni, Fornasari, 
and Lablache. Piano-forte, M. Leopold de Meyer ; 
Violin, M. Emiliani; Violoncello, M. Piatti; Corno, 
Signor Puzzi ; Conductors—M. Benedict and Signor Pil- 
lotti. Boxes, Stalls, Pit Tickets, &c., may be had of all 
the principal music sellers, and of Signor Brizzi, 2, Upper 
John Street, Golden Square. 








slr. Henry J. Banisters’ 


Firta Quartet Panty willtake place at Mr. Bhacrovr’'s 
New Concert Ruoms, 71, Mortimer Street, Cavendish 
Square, On Saturday Evening, June 29th. Principal 
Performers—Miss Caikin, Messrs. Neate, Dando, Willy, 
R. Blagrove, Boilean, Weslake, and H. J. Banister. 
Tickets, 2s. 6d. each; may be had of Mr, Blagrove, at 
the Rooms. 





Publishing by Subscription, in Numbers, 
A NEW EDITION OF THE WORKS or 


Bernard Romberg, 


For the Violoncello. Enrrep sy Henry. J. Banister. 
The easy Solos of the above celebrated Author fwil 
form the First Part of the Work. They will be printed 
with Piano-forte Accompaniments, the Solo Part being 
added in small type in Score. No. 2 will appear on July 
1, 1844. A payment of One Guinea in advance to the 
Editor, on or before July 1, will entitle the Subscribers to 
Nos. containing not less than 120 Pages. Published by 
the Editor, to whom it is requested all commanications 

may be addressed. 

An Edition of the Works of FRANCHOMME, uniform 
with the above, is publishing, and may be subscribed for 
on the same terms. 50, Burton Crescent, Tavistock 
Square, June, 1844. 
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London:—G. PURKESS, at the ‘ Musical World” Office, 60, Dean Street, 

Soho, where communications for the Editor, and works for Review, aud 
Advertisements are received.—R. GROOMBRIDGE, 5, Paternoster Row, 
MITCHESON, Buchanan Street, Glasgow ; ard the following Muse 
Seliers :—Chappell, New Bond Street; Cramer & Co., Regent Street 
Cocks & Co., Princes Street; D'Almaine, Soho ware 5 & 
Bolg, Oxford Street; Tregear & Lewis, Cheapside; Leader, New 
Bond Street; Lonsdale, Old Bond Street; Mills, New Bond Street, 
Ollivier, New Bond Street ; Z. T. Purday, High Holborn; Ransford , 
Charles Street, Soho ware; and may be had of all Booksellers. 
Printed and Published by THOMAS HARRILD, of 11, Great Distaff Lane, 
Friday Street, at 1 & 1h, Dudley Court, in the Parish of St, Olave, ibrar 








CRAMER, BEALE, § CO., 201, Regent Street. 


f St. 
Street, in the City of London. Thursday, June 13, 1944, 








